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WHAT DO YOU GET WHEN YOU CROSS A 
DWEEB AND A DROOLER? 

By Deborah Karczewski 
 
SYNOPSIS:  What would happen if for centuries nerds or ”dweebs” only 
married other intellects? What if brainless humans only had families with 
other “droolers”? Such inbreeding would diminish the “normal” sector of 
society! Civilization would no longer have any average people! And as 
scientists know, breeding like-types can lead to inferior offspring – maybe 
even the ultimate destruction of humanity! 
 
The salvation of mankind rests in the hands of six misfit angels. Their 
mission is to change the pattern of dating that has been in existence since the 
beginning of time, all in twenty-four hours. 
 
This play has been written for a flexible cast size, over 30 characters, or far 
fewer with doubling. Sets, costumes, and lighting can be elaborate or 
minimal.  
 
Special effects are impressive but incredibly easy. Perfect for beginners or 
veteran actors, “WHAT DO YOU GET WHEN YOU CROSS A DWEEB 
AND A DROOLER?” will have your audience falling off their seats! 
 

CAST OF CHARACTERS 
(8-12 females, 8-10 males, 7-11 either; doubling possible, gender flexible) 

 
FATHER DUO (m) ................................ Elderly male deity of the Majestic 

Duo.  (34 lines) 
MOTHER DUO (f) ................................ Aging female deity of the Majestic 

Duo.  (32 lines) 
ACCOMODATOR (m/f) ....................... Small, wimpy employee of the 

Duos.  (22 lines) 
EGBERT FERDLEHOPPER (m) .......... Aspiring psychiatrist of the Dweeb 

Angels.  (68 lines) 
AGNES HUGGABEE (f) ...................... Nature-loving Dweeb Angel.  (60 

lines) 
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MALCOM SQUARED (m) ................... Math wizard Dweeb Angel.  (55 
lines) 

SENTINEL (m/f) ................................... Huge, hulking employee of the 
Duos, ACCOMODATOR’s cousin.  
(12 lines) 

BOULDER BLOCKBUSTER (m) ........ Drooler football-wrestler.  (34 lines) 
ROTUNDA VACUUM (f) .................... Hungry, spacey Drooler.  (42 lines) 
LUCY LaRUE (f)................................... Flirtatious Drooler.  (58 lines) 
MR. (MS.) BARD (m/f) ......................... Melodramatic English teacher.  (4 

lines) 
WILMA WIMPERDINE (f) .................. Technology nut, addicted to her 

laptop computer.  (40lines) 
BUBBA INHALER (m) ......................... Spacey, grungy flower child.  (58 

lines) 
BLADE PIERCE (m) ............................. A tough guy into chains and tattoos.  

(43 lines) 
ALVIN EINSTEIN (m) ......................... Innovative thinker with electric hair.  

(45 lines) 
SONATA CONCERTO (f) .................... Classical music buff.  (33 lines) 
TANSY TOFU (f) .................................. Health and exercise maven.  (44 

lines) 
GIRL FRIEND (f) .................................. Typical female teen.  (15 lines) 
GUY FRIEND (m) ................................. Typical male teen.  (10 lines) 
STUDENT #1 (m/f) ............................... Typical teen of either sex.  (1 line) 
JASMINE INHALER (f) ....................... Bubba’s ex-hippie mother  (26 lines) 
ZEUS INHALER (m) ............................ Bubba’s ex-hippie father.  (20 lines) 
CELIA (f) ............................................... Senior citizen, wears thick glasses.  

(33 lines) 
ROSE (f) ................................................ Senior citizen, wears a hearing aid.  

(31 lines) 
PAT PARAZZY (m/f) ........................... Overly-professional roving reporter 

for a local TV news station (17 
lines) 

RADIO REPORTER (m/f) .................... the voice of an overly-expressive 
radio newscaster.  (5 lines) 
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PARTIERS: Bubba’s friends, a mixture of hippie and modern fads; at least 
one male, one female, and a third of either sex, more if desired 

PARTIER #1 (m) ....................................... (7 lines) 
PARTIER #2 (f) ........................................ (4 lines) 
PARTIER #3 (m/f) .................................... (3 line) 
 

TOUGH PEOPLE: A motorcycle gang of at least four, rowdy and drunk, 
more if desired  

TOUGH PERSON #1 (m/f) ....................... (11 lines) 
TOUGH PERSON #2 (m/f) ....................... (7 lines) 
TOUGH PERSON #3 (m/f) ....................... (9 lines) 
TOUGH PERSON #4 (m/f) ....................... (7 lines) 

 
EXTRAS if desired: students, partiers, tough people, town residents, radio 
teen voices 
 

PRODUCTION NOTES 
 
SETS:  Minimal Ideal 
 
ACT ONE 

SCENE 1:  Heaven 
(small table, fog or dry ice mist, 2 chairs) 
 
SCENE 2:  Classroom 
(6 chairs, 6 student desks, 1 teacher desk) 
  
SCENE 3:  Cafeteria 
(2 tables, cafeteria background, 6 chairs) 
 
SCENE 4:  Hall Lockers 
(empty stage, 5 functional lockers, or painted lockers, fire alarm box) 
 
SCENE 5:  Bus Stop 
(2 benches, school façade Background) 
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ACT TWO 
SCENE 1:  Bubba’s Living Room 
(throw pillows, 60’s wild furniture, beads, lava lamps, etc.) 
 
SCENE 2:  Foliage Park 
(empty stage, rocks and foliage) 
 
SCENE 3:  Center of Town 
(empty stage, downtown background, Jasmine’s chair) 
  
SCENE 4:  Heaven 
(small table, fog or dry ice mist, 2 chairs) 

 
PROPS 

 
ACT ONE 
SCENE 1:  HEAVEN 

 White tablecloth 
 2 glasses milk 
 Plate of cookies 
 Walker or cane 
 Accomodator’s hanky 

 
SCENE 2:  CLASSROOM 

 Wilma’s laptop (real or replica made of a box) 
 
SCENE 3:  CAFETERIA 

 Roll of mints 
 Cafeteria trays and food 
 Newspaper 
 Thermos 

 
SCENE 5:  BUS STOP 

 Laptop 
 Book bags 
 Candy bag 
 Fishing line 

This perusal script is for reading purposes only.
No performance or photocopy rights are conveyed.



WHAT DO YOU GET WHEN YOU CROSS 
6 A DWEEB AND A DROOLER?  

 
ACT TWO 
SCENE 1:  BUBBA’S LIVING ROOM 

 bowls of chips 
 CD player 
 cards 

 
SCENE 2:  FOLIAGE PARK 

 picnic baskets 
 blanket 
 cream pie = pie plate of shaving cream 
 cans 
 bottles 
 juice 
 paper plate 
 “mint” plant 
 helmet 

 
SCENE 3:  STREET IN CENTER OF TOWN 

 hand-held microphone 
 newspaper 
 radio 

 
SCENE 4:  HEAVEN 

 chess set 
 book – BUGS 
 nail polish 
 bag of candy 
 10 noisemakers 
 10 party hats 
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COSTUMES 
 
FATHER DUO: white beard, all white clothing appropriate for an old man 
 
MOTHER DUO: white wig, flowing white dress or sheet 
 
ACCOMODATOR: all white outfit for an enormous person 
 
THE ANGELS: all white and wearing halos. (ROTUNDA should be padded 
heavily to suggest pudginess) 
 
SENTINAL: all white outfit, possible muscle padding, preferably with a 
military flair 
 
MR. (MRS.) BARD: professional teacher’s attire 
 
WILMA: conservative dress, hair up in a bun, glasses taped at the bridge of 
the nose,  needs 2 similar outfits 
 
BUBBA: 2 wild multi-colored shirts 
 
BLADE: ideally a leather jacket but “tough” clothing will do, dog collar 
with studs, chains, etc. Blade does not need a costume change. 
 
ALVIN: In the classroom he needs electric hair like Albert Einstein, either a 
wig or lots of hair gel, and a lab coat or conservative clothing. At the party 
and in the park he needs a sweat suit or jogging suit zipped down the chest, 
and slicked hair. 
 
SONATA: dressed in all black with a long, flowing scarf, second dramatic 
scarf for costume change 
 
GIRL FRIEND, GUY FRIEND, STUDENT #1: typical teen clothing 
 
JASMINE and ZEUS: hippie clothes, beads, bandanas, etc. 
 
PARTIERS: mixture of the hippie look and extreme modern trends like 
“mohawks,” green hair, etc. 
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CELIA and ROSE: gray hair, long dresses, glasses, shawls  
 
TOUGH PEOPLE: the “biker” look, ideally lots of leather but at least torn 
jeans, t-shirts with sleeves folded over cigarette packs, and one helmet 
preferably for a motorcycle but at least for a bicycle 
 
PAT PARAZZY: business outfit 

 
SOUND EFFECTS 

 
ACT ONE 

SCENE 1:  trumpet fanfare optional 
SCENE 2:  trumpet fanfare optional 
SCENE 4:  fire alarm sound 
SCENE 5:  microphone for live voiceover 

 
ACT TWO 

SCENE 1:  assorted “CD” music – all instrumental: quiet, strange music, 
wild dance music, and a famous waltz 
SCENE 3:  radio voices as either live voiceovers or on tape  

 
LIGHTS 

 
LIGHTS can be as minimal as “up and down” (on and off) or ideally having 
the capability of fading, and changing color. Act One, Scene 5 ideally uses a 
strobe light, while Act Two, Scene 3 ideally makes use of spotlights. The 
lighting can be as simple or as complex as desired. 
 

SPECIAL EFFECTS 
 
The SPECIAL EFFECTS in this play all make use of ordinary fishing line 
which cannot be seen by the audience. In Act One, Scene 5, WILMA’s bun 
magically falls allowing her hair to spread about her shoulders. Then, her 
laptop slides across the stage. Similarly in Act Two, Scene 2, a motorcycle 
helmet slides across the ground. All three effects can be easily accomplished 
with the use of clear fishing line as described in the script. 
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ALTERING CAST SIZE 
 
The parts of the MOTHER DUO, FATHER DUO, ZEUS, JASMINE, 
ROSE, CELIA, BARD, PAT PARAZZY, the FRIENDS, STUDENT, 
PARTIERS, and TOUGH PEOPLE can be easily combined. Mix and match 
any of these roles, which do not appear on stage at the same time. Consider 
time needed for costume changes. 

 
FLEXIBLE GENDER ROLES 

 
The following roles can be played by males or females: ACCOMODATOR, 
SENTINEL (as long as the player is a huge individual), BARD, STUDENT 
#1, PARTIER #3, TOUGH PEOPLE, PAT PARAZZY, and RADIO 
VOICE. 
 
 
Dedicated to my own little dwooler, 
S.A.K. 
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ACT ONE, SCENE 1 
 
AT RISE:  As the play opens, the stage is viewed in heavenly pastels, 
at the very least shadowy dim light, and ideally bathed in fog or dry 
ice mist. The stage is empty except for a small table covered with a 
floor-length white cloth, two white chairs, two glasses of milk, and a 
heaping plate of cookies. 
 
An elderly couple slowly hobbles to the table. The ancient woman is 
dressed in a long, white dress or sheet and uses a walker or cane. 
Her mate, wearing a flowing, while beard, lovingly assists her to the 
table. They speak in frail, aging voices. 
 
FATHER DUO:  Your chair, my lady? 
MOTHER DUO:  Thank you, Father. How gallant you are this 

evening. 
FATHER DUO:  You bring out the best in me, Mother.  
MOTHER DUO:  (Giggling flirtatiously.) Oh Father, how you do go on! 
FATHER DUO:  Ah, I see our Accomodator has poured our favorite 

libation: milk! A toast, my dear? 
MOTHER DUO:  Oh yes, do! 
FATHER DUO:  To my most cherished companion, the kindest, 

wisest force in the universe. 
MOTHER DUO:  To my beloved soul mate, my reason for being. 
 
They click glasses and entwine their arms, each sipping from the 
other’s glass. Crawling out from under the table emerges 
ACCOMODATOR, blowing his [or her] nose, and loudly sobbing. 
ACCOMODATOR wears a white suit suggesting a host or a hostess 
and babbles incessantly. 
 
ACCOMODATOR:  Oh – my – stars! That was so beautiful! No 

wonder you two have stayed together for so long! You two are too-
too cute! No, I mean it! I could just hug each one of you. Of course 
that would be terribly forward of me. But if you could just see the 
way you two look at each other! The love! The respect! The 
adoration! You would never guess that the world is falling apart. 
Who could ever imagine – standing in the presence of such 
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majesty – that the cosmos as we know them are such a disgusting 
mess! You lovebirds have me almost forgetting that our infinite 
macrocosm is rotting away like a rancid… decaying… (Sobbing.) 
Oh it’s hopeless! Hopeless! Hopeless! 

FATHER DUO:  Accomodator! Get a hold of yourself! 
ACCOMODATOR:  (Blowing nose.) So sorry, Sir! 
MOTHER DUO:  Yes dearie, pull yourself together! 
ACCOMODATOR:  Yes, ma’am! A thousand pardons, your worships! 
MOTHER DUO:  Everything will be fine, Accomodator! Calm yourself 

down! Father and I have devised the perfect plan to save the 
future of mankind! 

FATHER DUO:  Thank you my pet, but it was mostly your idea. 
MOTHER DUO:  No my heart, I distinctly remember that it was your 

idea. 
FATHER DUO:  Oh no-no my love – 
ACCOMODATOR:  —Well what IS the stinkin’ idea already? 

Omigosh! I mean – may I humbly presume to request an 
explanation… um… about… uh… your most wondrous plan… 
your highnesses? 

MOTHER DUO:  There-there, Accomodator. Not to fret. We 
understand the stress you’ve been under. We’ve all been just as 
worried as the dickens about the demise of the human race. 

FATHER DUO:  But before we explain our scheme, may I ask if 
you’ve narrowed down our contest winners? 

ACCOMODATOR:  Oh yes, Sir! I searched the celestial sphere from 
cloud to cloud, and I’m pleased to announce that I’ve found some 
perfect specimens! 

MOTHER DUO:  Delightful! Have you brought them to us? 
ACCOMODATOR:  Indeed I have, oh great Mother! (With great 

flourish.) And now – Presenting the future saviors of mankind! 
(Either trumpet fanfare or else ACCOMODATOR can create the 
effect vocally: “Ta-da-da-da!”.) Cast your eyes upon our 
unknowing heroes – the Dweeb Angels! (Each character, dressed 
in white and wearing a halo, walks forward as if in a fashion show 
and strikes a representative pose.)  Meet nerd number one: Egbert 
Ferdlehopper. Prior to his unfortunate passing, Egbert was 
number one in his high school class and aspired to be the greatest 
psychiatrist of his time – another Sigmund Freud. Next, allow me 
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to introduce Agnes Huggabee. Nature was Agnes’ life – when she 
was alive, that is. Bugs and vermin were things of beauty to our 
little Agnes, here. The final member of our twerpy trio is Malcom 
Squared. Malcom saw his world in terms of numbers and lines 
floating in space. Unfortunately, since Malcom lived with his head 
in the clouds, he was unaware the rest of his body fell off a very 
steep cliff. 

FATHER DUO:  Bravo, Accomodator! This is the most perfect 
collection of brainiacs I’ve ever seen! 

MOTHER DUO:  But dear… what about the others? Weren’t you 
supposed to locate some… what do you call them… cave-dweller 
types? Jocks?  Brainless wonders? I was looking forward to 
meeting some charming, knuckle-dragging, Neanderthal-types! 

ACCOMODATOR:  Your wish is always my command, Mother! To 
succeed, however, I needed to elicit the aid of a relative. I felt that 
someone as… sensitive… as I wouldn’t be able to gather the 
rather intimidating type of primates you had in mind. Let’s face it – 
they’re scary, your holinesses! So… uh… may I introduce you to 
(Trumpet flourish or “ Ta-da-da-da!”.) my cousin – Sentinel! 

 
SENTINEL should be a massive [possibly padded], hulking person 
also dressed in white, preferably with a military flair. He [or she] 
speaks with a low, deep voice. 
 
SENTINEL:  It is an honor, your Greatnesses. 
ACCOMODATOR:  Sentinel, may I present the Majestic Duo, Mother 

and Father of all creation!  
MOTHER DUO:  My! You’re one of our… larger… employees, aren’t 

you? 
FATHER DUO:  Sentinel, my son (or daughter.), have you been able 

to locate some of our more… animal-like angels, some who are 
more physical or ape-ish in nature?  

SENTINEL:  To be sure, Father Duo. Allow me to present the 
remaining future saviors of mankind! (Either a trumpet fanfare or 
SENTINEL vocally singing in a low key “ Ta-da-da-da!”.) The 
Drooler Angels! (The three DROOLER ANGELS also dressed in 
white, walk as if in a fashion show; however, the three DWEEB 
ANGELS break their posed tableau to respond cynically.) Ape 
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angel number one is Boulder Blockbuster, ex-quarterback and 
high school wrestling captain. Boulder was the best of his peers at 
bashing brains, but never could remember to look both ways 
before crossing the highway. Next we have Rotunda Vacuum. 
Rotunda’s only cares in her short life were sleeping, waking, and 
tasting every cream filling known to man, And finally, Lucy LaRue, 
who was best known for… well, shall we say, an appetite of a 
entirely different sort. Rumor has it that Lucy was very friendly with 
members of the opposite sex until her  tragic end. 

FATHER DUO:  My, what a healthy looking specimen! 
MOTHER DUO:  Father!  
FATHER DUO:  Uh… for a dead drooler, that is. 
ACCOMODATOR:  So there you have them, honorable Majestic Duo. 

A trio of nerds and an army of anthropoids. But, how are a 
collection of misfits like this supposed to be the saviors of 
mankind? 

MOTHER DUO:  Come here my children. Gather ’round and you will 
hear of the terrible disintegration of the fabric of society that once 
made up human civilization. 

FATHER DUO:  Long ago, those silly humans searched out mates 
who were just like them. 

EGBERT:  What’s wrong with that, Father? Compatible interests lead 
to psychologically strong relationships! 

FATHER DUO:  Well, the problem began when intellectuals only 
married others of the pocket-protector persuasion. 

MOTHER DUO:  And space cadets only made babies with other 
ditzes. 

LUCY:  Oh, I know ALL about how to make babies! 
FATHER DUO:  I’m sure you do! 
MOTHER DUO:  Father! 
FATHER DUO:  I mean… I’m sure you know, my dear, what happens 

when animals of any kind are inbred only with others of their type 
over a long period of time. 

MALCOM:  Well, according to my calculations, and figuring in 
probability and statistics, the chances of reaching a pure breed are 
greatly increased. 

FATHER DUO:  Exactly! Dweebs marrying dweebs creates ultimate 
dweebs! 
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MOTHER DUO:  Brainless wonders mating with other brainless 
wonders creates even more morons! 

AGNES:  Excuse me, Mother. But when I bred my prize-winning 
Amazon beetles too often, they became sickly and hyper-
sensitive! 

BOULDER:  Yeah! Come to think of it, when my pit bull partied with 
my pal Sluggo’s pit bull, we had some mean little critters. They’d 
gnaw into any ankle they could find. It was so cool! 

ACCOMODATOR:  I can’t believe the attitude of these droolers! It’s 
not “cool” at all! That’s the whole problem, you big lug worm! 
Inbreeding leads to the perpetuation and ultimate destruction of 
the stereotypes! 

BOULDER:  Hey, who you calling a lug? 
 
A scuffle is improvised in which BOULDER leaps on 
ACCOMODATOR, and the others join in the fray. The episode should 
include such slapstick as ROTUNDA hiding behind the table to cram 
cookies into her mouth, AGNES chasing LUCY with a butterfly net, 
MALCOM whacking BOULDER with a slide rule, the MAJESTIC DUO 
climbing on top of the table for dear life etc. It is important that this 
altercation look like a cartoon rather than believable violence. Finally, 
SENTINEL separates the scufflers. 
 
MOTHER DUO:  Children! Children! That’s enough! No fighting! Don’t 

you see? The salvation of humankind depends on the successful 
mating of dweebs and droolers to replenish the normal sector of 
society! 

ROTUNDA:  Say what? 
FATHER DUO:  Otherwise we will soon have only two groups of 

people in the hierarchy that humans call civilization! If things 
continue as they are, the world will only be made up of the 
intellects and the brutes! 

EGBERT:  No average people! 
AGNES:  No hybrids! 
MALCOM:  No normals! 
BOULDER:  Yeah well, who cares? I say the strongest should take 

over the world! It’s studs over twinkies, if ya ask me. 
ROTUNDA:  Twinkies? Where? Love that cream filling! 
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MALCOM:  (To BOULDER.) Times are changing, you muscle-bound 
maggot. Haven’t you heard of the current trend toward revenge of 
the nerds?  It’s brains, not brawn that count! 

LUCY:  You know what, you little computer chip? You’re kind of sexy 
when you’re angry! 

FATHER DUO:  That’s it! 
ROTUNDA:  Say what? 
FATHER DUO:  The hope and the future of the universe lie in 

discovering ways to attract the valley girls to the twerps! 
MOTHER DUO:  We must entice members of school marching bands 

to date body-piercing hard rockers! 
ACCOMODATOR:  Match the chess club with the party animals! 
SENTINEL:  Computer geeks with dumb jocks! 
AGNES:  Star Trek-aholics with…with… 
LUCY:  With belly dancers! 
ROTUNDA:  Say what? 
MOTHER DUO:  Don’t you see? The division of the stereotypes must 

be stopped! 
SENTINEL:  But how? 
FATHER DUO:  (Wisely and knowingly.) Ahhhhhh! 
BOULDER:  Ahhhhh? 
FATHER DUO:  Ahhhhhh! 
LUCY:  I don’t get it, cutie! 
FATHER DUO:  Mother and I have decided to gather three 

representative Dweeb Angels and three Drooler Angels for an 
important mission. 

MOTHER DUO:  The most important task since the moment of 
creation! 

FATHER DUO:  These six angels will be given ONE DAY… 
MOTHER DUO:  TWENTY-FOUR HOURS… to return to the land of 

the living to begin a pattern of inter-stereotypical dating. 
MALCOM:  Where? How? 
MOTHER DUO:  At a typical American high school, of course! 
FATHER DUO:  We’re certain that if at least three brains can fall in 

love with three bruisers, these unlikely pairs will become role 
models for the rest of their school. 

MALCOM:  And if those three pairs influence three other pairs… 
AGNES:  And if the news hits the media… 
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ACCOMODATOR:  The whole world might be affected by this one 
typical American town! 

BOULDER:  Awesome! 
LUCY:  Tingly! 
ROTUNDA:  But… where are you going to find six angels for a job 

like this? (Everyone turns and looks at ROTUNDA like the 
vacuous empty-head she is.) Ooooooh! I get it! 

 
BLACKOUT 
 
 

ACT ONE, SCENE 2 
 
SETTING:  a classroom, can be facilitated by having actors quickly 
place desks etc. and sit in position prior to lights up. If a curtain is 
available, the classroom can be pre-set behind the heaven scene. 
Either way, props should be minimal and the scene change fast.  
 
AT START:  As the scene opens, the audience sees the minimum of 
seven actors; however, extra students can be added as needed. 
Typically, the nerdier teens are actively involved in the lesson while 
the droolers seem bored. 
 
MR. (MS.) BARD:  (Practically singing his [her] lines with 

exaggerated expression and intonation.) And HOW, class, did 
Prospero come to be shipwrecked on the island? … Yes, Wilma? 

WILMA:  (Referring to her laptop computer.) Well, according to my 
notes, William Shakespeare wrote THE TEMPEST as a quest for 
the perfect society. Prospero was sent away on a rotting ship 
because he spent more time reading about magic than doing his 
dukely duties. 

BUBBA:  (Begins dazed but becomes frenzied.) Well, DUH! Who 
wouldn’t rather – like- reach the spirits… visit – like – another 
dimension… have an out of body experience… 

MR. (MS.) BARD:  — Whoa there, Bubba, I think you may just be 
reading a bit too much into the story! 

This perusal script is for reading purposes only.
No performance or photocopy rights are conveyed.



 
 DEBROAH KARCZEWSKI 17 

BLADE:  What I don’t get, Mr. (Ms.) Bard, is if Prospero wanted 
revenge on his enemies, why didn’t he just stick it to them? Why 
waste all that time with all that gooey language and stuff? 

ALVIN:  Because sometimes, you tattooed toad, people can 
communicate with words…share their ideas… 

SONATA:  …Rise above inflicting bodily harm and communicate 
through sound… through music… through… 

TANSY:  Will you guys quit spacing out on us? Geez! Get real! The 
only way to survive on a deserted island is through healthy eating 
and lots of exercise! 

BLADE:  (To ALVIN.) Hey, who are you calling a toad, Einstein? 
 
An improvised chaos breaks loose in which MR.[MS.] BARD tries 
unsuccessfully to disentangle disgruntled students. BLADE starts 
dancing with WILMA’S laptop, BUBBA pulls ALVIN’S mass of hair, 
TANSY starts exercising and deep breathing in place, SONATA puts 
on earphones and starts conducting motions in the air, assorted 
classmates throw paper airplanes etc. 
 
Suddenly, unseen by the room’s inhabitants, the classroom door flies 
open as if by magic, and the heaven-sent angels, lead by 
ACCOMODATOR and SENTINEL, storm into the room.  At the very 
least, they are preceded by fanfare or the sound of ACCOMODATOR 
and SENTINEL’S duet of “ Ta-da-da-da!” As ACCOMODATOR and 
SENTINEL enter, they arc their arms in a wide circular motion. Ideally 
the room glows with colored light and/or fog. MR. [MS.] BARD and his 
[her] students freeze in a tumultuous tableau. 
 
BOULDER:  The Majestic Duo weren’t kidding! This place is a wreck! 

You want I should teach’em a lesson? 
ACCOMODATOR:  Back off, Boulder! We’re here on a peaceful 

mission, remember? 
BOULDER:  Oh yeah, I forgot. 
EGBERT:  (Referring to BLADE.) How are we supposed to convince 

our fellow intellects to fall in love with a thug like that? 
AGNES:  Is he wearing a dog collar? Why, he’s an insult to the 

canine species! 
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SENTINEL:  (Reading from a notepad.) According to the notes that 
the Majestic Duo gave me, this drooler’s name is Blade Pierce. He 
gets a kick out of collecting assorted body ornaments. 

LUCY:  (Squealing with delight.) Ooooooo! A BAD boy! 
ROTUNDA:  Um… Do they serve food on this mission? 
MALCOM:  Not now, Rotunda! What’s that Blade guy holding? It 

looks like a giant calculator. 
ACCOMODATOR:  That’s one of those new-fangled laptop personal 

computers, Malcom. 
MALCOM:  Holy logarithm! And who’s the clever-looking young lady 

trying to grab it back from him? 
ACCOMODATOR:  (Reading from his notepad.) According to the 

dossier, that’s Wilma Wimperdine, quite technologically advanced 
for her years. 

BOULDER:  (Laughing.) What a pair those two would make: the punk 
and the mechanical engineer! 

EGBERT:  Well, what do you know – Words longer than one syllable! 
You’re getting brighter every minute, you weight-lifting warthog! 

AGNES:  Boys! Boys! You’re acting like two male angelfish in the 
same tank! Trust me – it’s big enough for both of you! (Walking 
around, inspecting the frozen humans.) You know, oddly enough, 
there’s something rather pleasant about that sloppy fellow over 
there. He seems kind of earthy, and he has such a happy 
expression in his glazed eyes. What do we know about him? 

SENTINEL:  That’s Bubba Inhale. His parents are ex- flower children. 
He’s a bit of a poet, always getting lost in his imagination. 

LUCY:    Ooooo! A VULNERABLE boy! 
AGNES:  I thought you liked the “bad” boy! 
LUCY:  I like ‘em all. Gotta problem with that, Toots? Or do you just 

enjoy hugging trees? 
AGNES:  Why you floozy, I oughta – 
ACCOMODATOR:  — Girls! Girls! Remember our assignment! 
EGBERT:  Do you think ol’ Bubba would ever stand a chance with 

that girl who looks like she’s conducting an elaborate polonaise? 
ROTUNDA:  Did I hear Hollandaise? Mmmm! Rich and buttery! I 

especially like it over eggs! (Everyone turns to look at ROTUNDA, 
amazed at how clueless she appears.) Whaa-at? 
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ACCOMODATOR:  The bio says that the classical music buff is 
named Sonata Concerto. She’s destined to be an internationally 
famous orchestra conductor someday… if our mission is a 
success. 

MALCOM:  Accomodator, what is the ratio of our odds of success 
versus the possibility that this plan will be a miserable failure? 

ACCOMODATOR:  Malcom, we have no choice. We’ve been sent on 
a calling and we must succeed! 

SENTINEL:  Listen to the Accomodator, angels! You are the chosen 
six. Think positive thoughts! I know you can do it! 

 
The ANGELS look at each other dubiously, but are suddenly 
interrupted by BOULDER’s loud laughter. 
 
BOULDER:  (Referring to ALVIN’s electric hair.) Hey, getta look at 

that guy! He looks like he got his finger stuck in a wall socket! 
AGNES:  Oh, the poor guy. Those philosopher types are always so 

deep in thought that they never seem to take care of themselves. 
LUCY:  Ooooooo! An ABSENT-MINDED PROFESSOR boy! What’s 

his story? 
ACCOMODATOR:  Well, let’s see. Yes, here it is. It says that this lad 

is Alvin Einstein… an innovative, complex thinker. 
BOULDER:  Sounds like a boring weakling to me! 
AGNES:  Aw, all he needs is some exposure to nature! A chance to 

see the reality of life first hand instead of just reading about it in 
science books. Take that girl, for example. (Pointing to TANSY.) 
Sure she seems obsessed with her body, but – 

LUCY:  At least she has a body! 
AGNES:  As I was saying before a certain black widow spider 

interrupted me… even though her priorities are all messed up, that 
girl seems to appreciate nature’s gifts! 

SENTINEL:  Her name is Tansy Tofu. She eats only organic food, 
exercises five hours a day, and clears her mind of stress so often 
that there’s very little else in that pretty little head! 

EGBERT:  Maybe it is possible that Tansy and Alvin could click. 
Scientists do theorize that opposites attract. 

SENTINEL:  That’s the spirit! All you six have to do is give these 
dweebs and droolers a push in the right direction! 
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ACCOMODATOR:  Sentinel’s right, you angels! All you have to do is 
find a way to make opposites attract. All you need to do is change 
the pattern of dating that has been in existence since the 
beginning of time! All you must do is convince these six 
mismatched schnooks to fall in love! 

ROTUNDA:  We’ll DO it! (Everyone looks at ROTUNDA, surprised at 
her determination and bravery.  Continuing sheepishly.) Then can 
we eat? (All of the angel crew shake their heads, flabbergasted 
and dumbfounded.) Whaa-at?   

 
Suddenly, the inhabitants of the room seem to awaken from their 
hypnotic state. The lights fade as the initial improvised chaos ensues, 
with Mr. [Ms.] BARD yelling over arguing teens, and the ANGEL 
SQUAD looking lost and confused. 
 
 

ACT ONE, SCENE 3 
 
SETTING:  The high school cafeteria. Minimal furniture includes two 
tables and 6 chairs, but extra students can be added as needed. If a 
curtain is used, AGNES and EGBERT can begin the scene in front of 
it allowing for a set change from the classroom to the cafeteria. 
Otherwise, the shift from desks to tables should be as quick as 
possible. 
 
AT START:  AGNES and EGBERT are sitting on the floor in front of 
the curtain or cafeteria tables. If the tables are in full view, TANSY 
and GIRL FRIEND should be preset at the stage right table while 
ALVIN and GUY FRIEND are sitting at the one stage left. 
 
EGBERT:  (Looking bored and frustrated.) Want a breath mint? 
AGNES:  Huh? 
EGBERT:  Breath mint? 
AGNES:  OK, thanks. 
EGBERT:  Here, take the whole roll. I’ve got more. Studies show that 

fresh breath conveys a fresh attitude. 
AGNES:  This is totally impossible. There is no way that any of these 

dweebs could feel any attraction for any of these droolers. 
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Humans are too complex. Take my collection of South American 
fruit flies, for example. You put some male fruit flies into the female 
fruit fly terrarium and – Voila! In no time at all – lots of baby fruit fly 
larva. Do they waste time worrying about how compatible they 
are? No! Why can’t people be more like fruit flies? 

EGBERT:  Actually, Agnes, according to the great psychiatrist 
Sigmund Freud, common interests are NOT the primary issues 
when a human is looking for a mate. Freud says that every man is 
looking for a woman who secretly reminds him of his mother. It’s 
called the Oedipal Theory. 

AGNES:  Eeeeoooo, how gross can you get? 
EGBERT:  No, seriously! And to make matters equitable, every 

woman wants a man who is quite like her father. That’s called the 
Electra Complex. 

AGNES:  That’s called SICK, Egbert! 
EGBERT:  Well, all I know is that neither fruit flies nor Sigmund Freud 

can help us save the world as long as nobody can even see us! 
AGNES:  Or hear us! 
EGBERT:  Absolutely. We were standing in the middle of that 

classroom, and not one person even knew we were alive! 
AGNES:  Egbert, we’re dead. 
EGBERT:  You know what I mean. 
AGNES:  Yeah, I do. (Looking toward the heavens.) Oh, Majestic 

Duo! Oh, Mother and Father! Can you hear us? 
EGBERT:  Agnes, what are you doing? 
AGNES:  Shhh. Oh Great Twosome, if you can hear us, please listen! 

We really need your help here. Isn’t there some way that you can 
fix it so that we’re visible to these teenage oddities? 

EGBERT:  (Also looking upward.) Yes, Oh Wise Leaders! Can’t you 
make us tangible just for a little while?  

AGNES:  Egbert! 
EGBERT:  What? 
AGNES:  Your feet! 
EGBERT:  Yeah, so what? 
AGNES:  I can see them! They’re opaque! Not translucent like before! 
EGBERT:  Hey! Yours look pretty solid, too! 
AGNES:  Look! You’re visible up to your stomach! 
EGBERT:  And you’ve actually got a face! 
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AGNES:  Gee, thanks. 
EGBERT:  Oh, you know what I mean. Can I touch you? 
AGNES:  Beg your pardon? 
EGBERT:  Touch you…to see if you’re…you know… 
AGNES:  Well, OK, but don’t get any funny ideas. 
EGBERT:  Agnes – Hello!- We’re dead! 
AGNES:  Well… here… take my hand. 
EGBERT:  Yes! I can feel it! 
AGNES:  (Looking up.) Thank you, Majestic duo! 
EGBERT:  Yes, many thanks, you Wondrous Wonders! 
AGNES:  OK, let’s get to work. Where shall we begin? 
EGBERT:  Well, it looks like this is the high school cafeteria to me. 
AGNES:  Sure brings back memories. 
EGBERT:  Yeah, beige burgers… 
AGNES:  Brown lettuce… 
EGBERT:  Mystery meat chop suey… 
AGNES:  Cookies like hockey pucks… 
EGBERT:  Coffee like syrup… 
AGNES:  Hey, look! Isn’t that the health nut ditz? Maybe I can strike 

up a conversation with her! 
EGBERT:  Wait! What about me? 
AGNES:  Well, why don’t you match wits with that Einstein guy at the 

other table? Maybe we can figure out a way to, sort of, join forces.  
EGBERT:  Actually, I welcome the challenge of manipulating a fellow 

thinker. 
AGNES:  Go for it Eggy! 
 
EGBERT shyly sits at the silent male table, feels ignored, awkwardly 
picks up a discarded newspaper from the table, and reads silently. 
Meanwhile, AGNES heads to the stage right table where TANSY and 
GIRL FRIEND are chatting. 
 
GIRL FRIEND:  So Tansy, did you forget your lunch today? 
TANSY:  (Giggling.) Nope. Everything I need is in my thermos here! 
GIRL FRIEND:  I don’t get it. Are you on some sort of liquid diet? 
TANSY:  In this one little thermos I blended carrots to make my eyes 

brighter, egg whites to make my hair shinier, fish oil to make my 
skin softer, and skim milk to make my teeth pearly white! 
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GIRL FRIEND:  Wow! 
AGNES:  (Indicating the third chair.) Um… is someone sitting here? 
TANSY:  (Trying to stage whisper to GIRL FRIEND.) Eeeeeooooo! A 

nerd! 
GIRL FRIEND:  Shhhh. She’ll hear you. 
TANSY:  Well… uh… We were sort of… um… saving it. 
AGNES:  Well, how ’bout if I join you for a little while, and if your 

friend shows up, I’ll just move to another table? 
TANSY:  (Looking at GIRL FRIEND for a way out.) Um… well… 
GIRL FRIEND:  (Shrugging awkwardly.) OK, if it’s just for a little 

while. 
AGNES:  Super! So, I overheard you two discussing health food! 
TANSY:  (To GIRL FRIEND.) Oh great. Now’s when she’s about to 

rattle off vitamins and chemicals with all sorts of numbers and 
more letters than there are in the alphabet, right? 

GIRL FRIEND:  Yeah! She’s the type to start boring us with all sorts 
of scientific experiments that she learned while watching the 
Learning Channel on TV. 

AGNES:  Actually… I… uh… was just wondering if you had ever 
tried… um… honeysuckle honey?  

GIRL FRIEND:  Honeysuckle honey? 
AGNES:  Yes… it’s supposed to… uh… make you more attractive to 

the opposite sex! 
TANSY:  (Suddenly interested.) No kidding? 
AGNES:  And what’s more – it’s supposed to work on the most 

unsuspecting candidates! 
TANSY:  What did I tell you? Could you try speaking English? 
AGNES:  Well, take that guy over there… 
GIRL FRIEND:  Which one? 
AGNES:  The cute one with the crazy hair. 
TANSY:  Alvin Einstein? He’s the smartest kid in school. He’s so 

smart even the teachers get nervous when he raises his hand. 
GIRL FRIEND:  Yeah, they just say, “Interesting question, Alvin. Why 

don’t you research the answer for homework?” 
 
GIRL FRIEND and TANSY laugh together knowingly. 
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AGNES:  Well, wouldn’t it be fun to see if honeysuckle honey works 
on a guy like that? 

TANSY:  On a dweeb like Alvin? 
GIRL FRIEND:  What would Tansy want with the Walking Brain? 
AGNES:  Well Tansy… may I call you Tansy? 
TANSY:  Sure, geek… whatever. 
AGNES:  (Controlling herself and becoming syrupy sweet.) Well, 

Tansy, it’s just that you’re so together… so in tune with your 
body… so… 

GIRL FRIEND:  So expert in applying make-up… 
TANSY:  So perfect at shaping my fingernails… 
AGNES:  Exactly! Don’t you think you owe it to mankind to share your 

physical perfection with those who need it the most? 
TANSY:  (Confused.) Well… I…uh— 
AGNES:  — And who could be more needy than poor Alvin Einstein? 

Sure he has an IQ of over 140. Sure he could read medical 
textbooks at age 5. But, look at the poor slob! He may be able to 
find the loophole in the Theory of Relativity, but the poor guy can’t 
even comb his own hair! 

TANSY:  Oh how sad! Yes! Yes! He DOES need me! Where can I get 
some of that… What did you call it? 

GIRL FRIEND:  Honeysuckle honey. 
AGNES:  Well, it just so happens that I carry some with me wherever 

I go. (Taking out EGBERT’s roll of mints.) Here, better only take 
one – they’re very potent! 

TANSY:  Mmmmm. Tastes like mint! 
AGNES:  (wryly.) You think? 
TANSY:  OK, What do I do next? 
AGNES:  Listen up. Here’s the plan. 
 
The three girls huddle together and whisper silently while the spotlight 
shifts to the boys’ table. 
 
EGBERT:  (Laughing loudly.) Can you believe this? 
GUY FRIEND:  Who me? 
EGBERT:  Yeah! You’d never guess what it says in this article!  
GUY FRIEND:  Try me. 
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EGBERT:  OK. It says that scientists are trying to mate different 
species. 

GUY FRIEND:  You mean like elephants and fish? 
EGBERT:  Well, sort of, but they’re trying some that aren’t quite that 

far apart… more like dogs and pigs.  
GUY FRIEND:  (Laughing.) Gee too bad, ‘cause that’d be wild. You 

know, like, an elephant and a fish would, like, make a felephant 
and an elish! 

EGBERT:  (Rolling his eyes and then forcing a laugh.) Yeah… good 
one. 

GUY FRIEND:  (Laughing louder.) Hey, did-ja hear that one, Alvin?… 
Alvin? 

ALVIN:  …uh… excuse me? 
GUY FRIEND:  Geez, Alvin, first you let me sit at your table, and then 

you travel off to some far away place inside your head.   
ALVIN:  …Oh, I’m sorry. I think I may have actually figured out how to 

recycle human baby teeth! 
EGBERT:  Amazing! 
ALVIN:  —Oh, hello! Have you been sitting here long?  
GUY FRIEND:  This guy’s reading an article about mating different 

species. 
ALVIN:  You know, that’s a concept I’ve contemplated for some time. 
EGBERT:  Really? 
ALVIN:  Oh yes! For example, do you realize the benefits to mankind 

if we discovered how to mix, say, egg laying species with, say, 
beasts of burden, like the horse? Then an animal needed to pull 
heavy loads could lay an egg to be incubated by the farmer 
without losing one day’s labor! 

EGBERT:  It could save the farmer many months of having to pamper 
a pregnant animal. It could lay its egg and pull a hay wagon the 
same day! 

GUY FRIEND:  Yeah, like a horse-chicken! Or a chick-mare! Or a— 
EGBERT:  —Another good one! Please stop – I don’t think I can take 

any more. 
ALVIN:  I second that. 
GUY FRIEND:  Aw, you guys ain’t got no sense of humor. 
ALVIN:  The problem with your theory… um… did you tell me your 

name? 
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EGBERT:  Egbert. 
ALVIN:  Nice name. The problem with your theory, Egbert, is getting 

the animals to mate. I mean, you could always go the test tube 
route, but that’s expensive and time consuming. And who even 
knows if fertilization of different species is even possible? 

EGBERT:  Well, given the assumption that inter-species birth is 
possible… which I realize is a huge IF… I didn’t catch your name. 

ALVIN:  Alvin. 
EGBERT:  If it is indeed possible, Alvin, wouldn’t it open up a whole 

world of possibilities for the advancement of mankind itself? 
GUY FRIEND:  (Looking totally confused.) Um… I think I have 

something to do in the library, guys. I never thought I’d hear myself 
say this, but I think I’d rather study than listen to any more of this 
mumbo-jumbo. (Exits stage left.) 

ALVIN:  It’s a nice dream, Egbert, but if people can’t get along, how 
can anybody expect mating between whole different species? 

EGBERT:  I don’t buy that people can’t get along, Alvin. I think that’s 
a cop-out used by people who just don’t want to work at it. 

ALVIN:  In all due respect, Egbert, you’re living in “La-la Land.” Did 
you drop down from the clouds or something?  

EGBERT:  No, I just think that with the right communication tools, 
anybody can get along. 

 
They are interrupted by squeals of laughter from the whispering girls’ 
table. 
 
ALVIN:  Take those girls, for example. 
EGBERT:  Over there? 
ALVIN:  Yeah. (Indicating TANSY.) See that exquisite vision filing her 

fingernails?  
EGBERT:  The one with the well-maintained physique? 
ALVIN:  Yes, that’s Tansy Tofu. 
EGBERT:  Very attractive. 
ALVIN:  Attractive! She’s a work of art! An oasis in the desert! 
EGBERT:  I take it you like her. 
ALVIN:  But I might as well be another species.  
EGBERT:  You can’t mean that. 
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ALVIN:  It’s true. She may not have much between her dainty, little 
ears, but she sure sets my cardiac muscle thumping! 

EGBERT:  Have you told her? 
ALVIN:  Yeah right. Is the sky red? 
EGBERT:  See? That’s what I’m talking about. How can unlike types 

get along if they refuse to communicate? 
ALVIN:  I don’t refuse … actually. 
EGBERT:  No? 
ALVIN:  No… I’m just too… 
EGBERT:  Too what? 
ALVIN:  (Losing control and clutching at his electric hair.) I’m just too 

scared out of my brains!!! 
 
At this point, at the stage right table, AGNES and TANSY wave good-
bye to GIRL FRIEND who exits stage right, and walks over to the 
boys’ table. 
 
TANSY:  Hi, boys. 
 
ALVIN literally falls off his chair in surprise. AGNES gives EGBERT a 
thumbs up or a similar sign of approval as TANSY helps ALVIN back 
into his chair. As TANSY sits near ALVIN, AGNES and EGBERT 
wander a few steps away to watch and react. 
 
ALVIN:  Th-thanks Tansy. The custodial crew must have recently 

waxed the chairs. 
TANSY:  Huh?  
ALVIN:  N-nothing. Was there something you needed? Lunch 

money? An answer to a math question? One of my kidneys? 
TANSY:  (Giggling.) No, nothing like that, silly… um… Well, my friend 

just gave me a new kind of health supplement… and um… well, I 
was wondering what you thought of the… scent? 

 
She leans in seductively close to ALVIN’s nose and blows a stream of 
air. He falls right off his chair a second time. 
 
TANSY:  (Continues while helping ALVIN up.) Are you OK? 
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ALVIN:  Oh… just perfect!… I’m just perfect!… The scent is just 
perfect! …You’re just perfect! 

TANSY:  (Giggle.) How nice of you to notice! Listen, Alvin, could you 
do me one more teensy-weensy favor?  

ALVIN:  (Confused by the attention.) A feensy-weensy tavor? 
TANSY:  Well, you see, I’m selling this new line of organically grown 

unisex cosmetics… called organic G.U.C.. 
ALVIN:  Guck? 
TANSY:  Gee you’re smart. You figured that out so fast! 
ALVIN:  (Modestly.) Thanks. 
TANSY:  Well, since I’m new at being a “Guck” Girl, I thought that 

maybe I could try out some of the products on you… I mean, since 
it’s supposed to be for both males and females… and since I’m a 
female— 

ALVIN:  You sure are! 
TANSY:  It’d be kinda like a makeover! 
ALVIN:  A makeover? 
TANSY:  But for free!… Unless you don’t think it’s something that 

you’d be interested— 
ALVIN:  (Interrupting excitedly.) When? 
TANSY:  How’s after school? You can come right over. How long do 

you need after the dismissal bell rings? 
ALVIN:  Approximately twenty-three seconds. 
TANSY:  OK! See you then…Alvy. 
 
TANSY walks provocatively past ALVIN, grabs AGNES’ arm, and 
pulls her off stage, giggling and whispering. After they exit, ALVIN 
swaggers to EGBERT, and they attempt to slap five, missing a couple 
of times. As they stroll off, EGBERT looks at the pale ALVIN. 
 
EGBERT:  Are you OK, pal? 
ALVIN:  Yeah, n-never been better. 
 
ALVIN begins to faint, but EGBERT catches him and walks him slowly 
off stage as the lights fade out. 
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ACT ONE, SCENE 4 
 
SETTING:  A hall of lockers. If a curtain is used, the lockers can be 

set in front of it, allowing for a set change behind the curtain. 
Ideally, the lockers should be functional, but the scene can be 
directed in front of a two-dimensional representation of lockers, or 
even directed by having students pantomiming locker use. In this 
scene Lucy playfully discovers her ghostly abilities. The following 
actions and students are minimal, and many students can be 
added to give the illusion of “hallway traffic.” 

 
AT START:  First, WILMA goes to her locker to remove her laptop 

computer. LUCY wanders on stage and watches her. She 
encircles WILMA and makes funny faces in front of her. Before 
WILMA exits, LUCY realizes she is invisible. 

 
 Next BLADE goes to his locker, takes off some chains and studs, 

and exchanges them for larger versions. LUCY makes assorted 
noises to catch his attention. Before BLADE exits, Lucy 
understands that she cannot be heard. 

 
 Third, GIRL FRIEND enters to eat a few bites of forbidden lunch in 

her locker. She looks around to be sure that no teacher sees her. 
LUCY finds that by arcing her arms in a wide, circular pattern, she 
can freeze humans. Once GIRL FRIEND is frozen, LUCY pokes 
and prods her with no reaction. After about 5 seconds, GIRL 
FRIEND regains consciousness and can’t understand why she 
feels pain from Lucy pinching her. GIRL FRIEND runs off in 
dismay. 

 
 Finally GUY FRIEND enters to exchange books in the locker. He 

looks around, opens a text, and writes some answers on his palm. 
Lucy freezes GUY FRIEND and then speaks: 

 
LUCY:  Ooooo, you are a cutie pie, aren’t you? You’re just like an 

adorable puppy. I could just cuddle you all day. Can you bark, 
puppy? Come on, bark! (GUY FRIEND starts barking!) Cool! He 
did it! (While MALCOM enters, GUY FRIEND regains 
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consciousness, shakes like a wet dog, looks confused, and exits.) 
Malcom! Where have you been? I’ve been looking all over for you, 
Sweetie! 

MALCOM:  I’ve been studying the human specimens, charting their 
personality traits, and calculating the genetic possibilities of their 
resulting offspring. 

LUCY:  Honey, I see your mouth moving, but all I hear is “ Blah-de-
blah-de-blah”! 

MALCOM:  Using the basic tenets of probability, we can decide 
whom to mate to ensure the most successful generations born in 
the future. 

LUCY:  Wait. I think some of this is getting through. You want to 
match up these kids and then mate them like livestock? 

MALCOM:  Well… when you put it that way… 
LUCY:  You’re nuts, you know that, lover boy? 
MALCOM:  Well, at least I’m trying to be productive. What have YOU 

been doing, Lucy – salivating over every boy you see? 
LUCY:  Actually, Malcom, while you’ve been spending all of your time 

thinking, I’ve been doing. In this world there are two different kinds 
of people, the thinkers and the doers.  

MALCOM:  Yeah, and the way I’ve heard it, you used to do it all the 
time! (LUCY looks at MALCOM for a long time and then sits off to 
the side with her face in her hands.) Lucy? (Slowly approaches 
and sits next to her.) Lucy? (He puts his hand on her shoulder.) 

LUCY:  (Crying and recoiling from his touch.) Get off of me. 
MALCOM:  Aw Lucy, I was only kidding. 
LUCY:  Very funny. 
MALCOM:  (Softly.) Can’t you take a joke? 
LUCY:  I’m so sick of hearing that. “ Can’t you take a joke?” No! No, 

Malcom, I can’t! Not when the joke is…is…mean! 
MALCOM:  I didn’t intend to be mean. 
LUCY:  But you were. People think they can get away with anything if 

they call it a joke afterwards. 
MALCOM:  I didn’t mean to— 
LUCY:  See? You didn’t mean to? Well, you did. Don’t you see? 

Anyone can say, “You’re such a drooler – oops, sorry, just a joke,” 
or “You’re ugly – oops, just a joke,” or “You’re a loser because 
you’re different – oops, sorry, I didn’t mean to”! 
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MALCOM:  Gee Lucy, I guess I wasn’t thinking. 
LUCY:  I thought you were the great thinker! The hotshot math wiz! 

The biggest dweeb in the universe – oops, sorry, just a joke. 
MALCOM:  Hey, that was uncalled for! 
LUCY:  Hurts, doesn’t it? 
MALCOM:  …Yeah, it does… 
LUCY:  …See?… 
MALCOM:  …Yeah…Lucy? 
LUCY:  Hmmm? 
MALCOM:  I really am sorry. 
LUCY:  I liked to flirt when I was alive…I still do…That doesn’t mean 

I’m a bad person, you know? 
MALCOM:  I know. 
LUCY:  It doesn’t mean I did what you said I did. 
MALCOM:  I didn’t say anything … well, not exactly. 
LUCY:  We both knew what you meant, Malcom. 
MALCOM: I know. 
LUCY:  Just because I never did as well in school as you did doesn’t 

mean I don’t have feelings. 
MALCOM:  I know you have feelings, Lucy. I just wasn’t thinking. I 

guess I’m so used to people calling me names like “dweeb” and 
“nerd” that I just throw insults right back at everyone else. 

LUCY:  People call you names? But you’re so smart! Why would they 
call you names? 

MALCOM:  You just did. 
LUCY:  Yeah…I’m really sorry. 
MALCOM:  Hey, no prob. Let’s just call a truce, OK? 
LUCY:  A truce? 
MALCOM:  Yeah, let’s just make up and forget about it. OK partner? 

(Extending his hand.) 
LUCY:  Sure partner. (Shakes MALCOM’s hand.) 
MALCOM:  OK, so what were you trying to tell me when I opened up 

my big mouth? What were you up to before I walked in? 
LUCY:  Oh Malcom, this is so, totally cool! We can do things! 
MALCOM:  What kind of things? 
LUCY:  Like-ghostly things! 
MALCOM:  I don’t comprehend. 
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STUDENT #1 enters, heading for the lockers. 
 
LUCY:  Like – watch this!  
 
She sticks out her foot and trips STUDENT #1, sending him [her] 
toppling to the floor, books and papers flying everywhere. 
 
MALCOM:  Omigosh! Why did you do that? He [she] will never 

forgive us! Come on! Let’s hide! 
LUCY:  Calm down, Malcom. He [she] can’t even see us! 
 
As STUDENT #1 scrambles to gather his [her] belongings, LUCY 
starts to tickle him [her] and he [she] alternates from hysterical 
laughter to confused fear and back again. 
 
STUDENT #1:  What the heck is going on? 
MALCOM:  (Laughing.) Poor guy [girl]. I bet he [she] thinks he [she] is 

going crazy!  
LUCY:  Wait’ll you see what else! (Lucy arcs her arms in the wide 

circular motion, freezing STUDENT #1.) He [she] can only hear 
me when he’s (she’s.) frozen like this. Then I can command him 
[her] to do something, but it only lasts for a little while. (She clears 
her throat and tries to sound official.) Human, howl at the moon! 

 
STUDENT #1 starts howling like a wolf. Just as he [she] seems to be 
snapping out of it, MALCOM does the circular motion and STUDENT 
#1 is refrozen. 
 
MALCOM:  May I? 
LUCY:  Certainly! 
MALCOM:  Human, do your impression of Elvis Presley. 
 
STUDENT #1 does a verse of an Elvis song, complete with raised lip 
and swiveling hips. 
 
LUCY:  (Laughing.) I love impressions! Oh! I’ve got one! (Just as 

STUDENT #1 begins to awaken, LUCY refreezes him [her].) OK! 
Human, do your impression of ____.  
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Here the director should insert the name of a favorite teacher, local 
personality, or well-known celebrity. STUDENT #1 imitates him [her] 
masterfully. 
 
MALCOM:  That was great, Lucy! (As STUDENT #1 begins to regain 

consciousness, MALCOM refreezes him [her].) Human, watch out! 
A man-eating, fire-breathing monster is chasing you! 

 
STUDENT #1 screaming hysterically, runs off stage left. 
Simultaneously, SONATA enters stage right and BUBBA stage left. 
LUCY and MALCOM watch in interest. 
 
SONATA:  Bubba, what was that discordant screech? 
BUBBA:  I’m not sure what you’re talking about, but you shoulda 

seen that dude streaking past me. It was wild, man. 
SONATA:  (Heading for her locker.) I should have known YOU would 

enjoy anything as bizarre as that. 
BUBBA:  (Heading for his locker.) Hey sister of everything boring, 

sticks and stones may break my bones, but…but… they make 
great dream catchers. 

SONATA:  What? 
BUBBA:  Yeah! Haven’t you ever seen them? It’s the new thing. 

People sorta borrowed the idea from the American Indians! You 
take some string, some feathers, some sticks and some stones 
and – 

 
MALCOM interrupts BUBBA by freezing both living teens. 
 
MALCOM:  What about these two? 
LUCY:  You mean – like – getting them together? 
MALCOM:  Yes! It would be an incalculable challenge! 
LUCY:  It’d be impossible! 
MALCOM:  Let’s give it a try. What have we got to lose? Go ahead. 

Tell that Bubba character to say something nice. 
LUCY:  Bubba, you spacey hunk-a mankind, tell Sonata that you’d 

like to know more about classical music. 
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